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Vystava Nacuvanie vodopadom sinka’je inSpirovana aktual-
nym zaujmom o spiritualne vhimanie sveta a obrodou staro-
davneho poznaniavramcisiuéasného umenia.V éasochkriz
je pochopitelné, Ze sa umelci a umelkyne obracaju k neraz
skrytym pribehom anevedeckym pristupom, ktoré ludomv
minulosti pomahali prekonavat tazkosti a ktoré dnes stoja
za prehodnotenie. Kladu si otazky: Co sa mézeme naugéit z
minulych systémov viery a spoésobov myslenia? Ako sa
moézeme vratit k folklornym tradiciam bez toho, aby sme
opakovali rétoriku krajne pravicovych nacionalistov? Ako
mézeme tvorit odolnejSie komunity a v ramci nich nové
ritualy, ktoré by tvarovali pritomnost a budicnost, v ktorej
sadazit?

Vystava skuma ekologickeé krizy nasej sic¢asnosti zo Speci-
fického uhla: navracia nas do ¢ias, ked'mali l'udia s prirodou
odli$ny vztah, ked'si neboli taki vzdialeni, ked'stromy, rastli-
ny, skaly, rieky a moria okolo nas mali osobitny vyznam.
Holisticky pristup, ktory nie je zalozeny na opozicii medzi
prirodou a kulttrou a ktory zdéraziiuje lieéivé a zotavujuce
kapacity prirody, je pritomny v premodernych systémoch
viery, skimanych umelcami a umelkyfhami. Téma tiez rezo-
nuje s dlhodobym zaujmom iniciativy tranzit.sk o ekologic-
ké praxe v kombinacii s roznymi na vyskume zalozenymi a
interdisciplinarnymi metédami.

Vo vystavenych dielach su pritomné odkazy na magické
ritualy, folklérne tradicie, povery a legendy, ethomedicinu a
vytvaranie navzajom sa o seba starajucich komunit.
Napriek znovuobjavovaniu minulosti v nej umelci a umelky-
ne neostavaju uvazneni: veria, Zze ked' sa u¢ime od nasich
predkov a navraciame sa k davhym systémom viery,
mozZeme objavit r6zne v sti¢asnosti napomocné mechaniz-
my a stratégie prezitia. V niektorych dielach sa tak linearita
¢asu lame a minulost, stii¢asnost a budiicnost sa prelinajui.
Umelci a umelkyne sa od svojho historického vychodiska
neraz vychylia meniac pribehy a vytvarajuc z nich svoje
vlastné, pozmenené verzie: rozpravanie prihod a Spekula-
tivna fikcia mézu byt ako nastroje uzitoénou stratégiou pri
predstavovani simoznych budtcnosti.

Kym prehodnocovanie tradicii a miestnych znalosti sa
tykalo najméd povodnych obyvatelov Latinskej Ameriky,
Afriky a Azie poéas dekolonidlneho hnutia, v poslednom
éase sa pozornost venuje vidieckemu a premodernému
kontextu byvalého socialistického bloku, ktory bolmargina-
lizovany taZzkou industrializaciou. Jeho hodnota adediéstvo
boli nedavno znovuobjavené miestnymi umelcami a umel-
kyfiami. Zamerom vystavy je vytvorit spoloény priestor na
spoznavanie typov vedomosti ,,z okraja*“ a v sprievodnych
programoch podnietit Géastnikov k opatovnému objavova-
niu zabudnutych, no relevantnych pristupov k naSmu pros-
trediu ak sebe samym.

*Nazov vystavy je pozmenenou citaciou z basne Dogfish
americkej autorky Mary Oliver.

The exhibition Listening to the waterfalls of the sun” is
inspired by recent interest in spiritual worldviews and the
revival of ancient knowledge in contemporary art. In times
of crisis such as the current one, it becomes more under-
standable that artists turn towards those oft-hidden stories
and non-scientific approaches which helped people get
through difficulties in the past and which are now worth
reconsidering. They ask: what can we learn from past belief
systems and ways of thinking? How can we revisit folk
traditions without repeating far-right nationalist rhetoric?
How can we create more resilient communities and within
these communities new rituals in order to shape a livable
present and future?

The exhibition examines the ecological crisis of our present
from this specific angle; it takes us back to times when
people had adifferent relationship with nature, where there
was no such distinction between humans and their environ-
ment and when trees, plants, rocks, rivers and seas around
us had a special relevance. This holistic approach, whichis
not based on the opposition between nature and culture
and emphasizes nature’s healing and recuperative capaci-
ties, is present in these pre-modern belief systems which
are examined by the artists. The theme is also in accor-
dance with tranzit.sk’s long-term interest in ecological
practices, combined with various research-based and
interdisciplinary methods.

References to magical rituals, folk traditions, superstitions
and legends, ethnomedicine and forming communities
which care for each other resonate in the exhibited works.
However, while revisiting the past, artists don't get stuck
there; they believe that if we learn from our ancestors and
revisit these ancient belief systems we might be able to find
various coping mechanisms and survival strategies which
could be useful today. This means that in several works the
linearity of time breaks and the past, present, future entan-
gle with each other. Artists also often depart from their
historical starting point; they change the stories and create
their own altered versions. As a result, storytelling and
speculative fiction could emerge as a useful strategy in
order toimagine possible futures.

While the re-evaluation of traditions and local knowledge
has mostly concerned the indigenous peoples of Latin
America, Africa and Asia during the decolonial movement,
more recent attention has been paid to the rural and
pre-modern context of the former socialist bloc, which was
marginalized by heavy industrialization. Its value and heri-
tage have recently been rediscovered by artists from the
region. The intention of the exhibition is to create a shared
space for getting to know hitherto marginalized types of
knowledge and in the accompanying programs to encour-
age participants to re-discover forgotten but relevant
approaches to our environment and ourselves.

*The title of the exhibition is an adaptation of a line from the
poem Dogfish by Mary Oliver.



Eglé Budvytyté: Tekuta moc sa nehanbi, 2017, snimka z videa, majetok autorky.
Liquid Power has no Shame, 2017, video still, courtesy of the Artist.

Eglé Budvytyte:
Tekuta moc sa nehanbi, 2017
Video, 9:55 min

(povodne vytvorené ako site-specific performance v ramci LIAF,
Lofoten International Art Festival)

Eglé Budvytyte (1981, Kaunas, Litva, Zije a pracuje medzi Vilniusom a
Amsterdamom) skiima vo svojej tvorbe cez performativny pristup
nas vztah k ekoldgii. Choreografické spdsoby rozpravania pribehu st
dolezitym aspektom jej praxe, v ktorej protagonisti vytvaraju
horizontéalny vztah so svojim okolim.

Vo videu Tekuta moc sa nehanbi mézeme vidiet imaginarny ritual
performovany skupinou ludi. Vzdialena, no presvedéivo krasna
lokacia ostrova funguje nielen ako pozadie tejto scény, ale aj ako
Stvrty performujuci: pozorujeme, zZe rituadl mozno suvisi s nasimi
¢asmi ekologickej krizy. Choreografia ma napaty rytmus; ako sa
performeri pomaly plazia, leztia pohybuju vpred, stavaju sa postupne
nejakym druhom hybridnej postavy. Popri poetickom narative ma
film aj citliva vizualitu, zdoéraznujucu interakcie a posuny tvarov
medzi ludskymi a neludskymi entitami. MéZeme poéut zvlastnu
basen o prinavrateni uréitych foriem Zivota a mozno sa vtomto bode
udeje nie€o magické, aby sa predislo katastrofickej budticnosti. V
druhej €asti filmu je ritual dokonany: stelesriuju sa ohrozené a vyhy-
nuté morské Zivoéichy, moc vody je velebena. Na film mozno nahlia-
dat ako na ekofeministicky manifest, prebiehajlicu konverzaciu
medzi réznymi entitami.

Spoluvytvorené a performované s: Elisa Yvelin, Lucia Fernandez
Santoro, Benjamin Khan

Kamera: Edvard Falch Alsos

Rézia:Bart Groenendaal

Produkcia: Lofoten International Art Festival

Liquid Power has no Shame, 2017

Video, 9:55 min

(made within the framework of LIAF, Lofoten International Art
Festival originally as a site specific performance)

Eglé Budvytyte (b.1981, Kaunas, Lithuania, lives and works between
Vilnius and Amsterdam) often explores our relationship with ecology
through a performative approach. Choreographic ways of storytell-
ingrepresent animportant elementin her practice in which protago-
nists create a horizontal relationship with their surroundings.

Her video Liquid Power has no Shame, presents an imaginary ritual
performed by a group of people. The remote yet compellingly beauti-
ful location of an island functions not only as a backdrop for this
scene, but appears as the 4th performer; we realize that the ritual is
possibly connected to our times of ecological crisis. The choreogra-

phy has a tense rhythm as the performers slowly crawl, climb and
move ahead while gradually “becoming” some kind of hybrid crea-
ture. In addition to the poetic narrative, the film has sensible visuality,
emphasizing the interactions and shapeshiftings between human
and non-human entities. We can hear a strange poem about bringing
back certain life forms, and maybe at this point, some kind of magic
happens in order to avoid a disastrous future. In the second part of the
film the ritual is completed, as extinct and endangered sea species
are embodied, and the power of water is praised. The film could be
perceived as an eco-feminist manifesto, an ongoing conversation
between different entities.

Co-created with and performed by:

Elisa Yvelin, Lucia Fernandez Santoro, Benjamin Khan
Camera: Edvard Falch Alsos

Director: Bart Greenendaal

Produced by: Lofoten International Art Festival

Photo from the series Becoming a Witch, 2022, courtesy of the Artist.

Kasha Potrohosh: Fotografia zo série Stavanie sa ¢arodejnicou, 2022, majetok autorky.

Kasha Potrohosh:
Stavanie sa ¢arodejnicou,
2022 - suéasnost

Fotografie

Kasha Potrohosh (1995, Uzhorod, Ukrajina, Zije a pracuje v Bratislave)
sacasto obracia k zabudnutym mytom afiguramz jejrodnej Zakarpat-
skej oblasti. Zaujima sa o prehodnocovanie tychto tradicii aich rieSe-
nie zo siéasného pohladu: o mézu znamenat pre nasudobuaéosaz
nich méZeme naugit?

Vo svojej aktualne prebiehajlcej sérii Stavanie sa ¢arodejnicou umel-
kyna prehodnocuje areinterpretuje postavu ¢arodejnice, ktora nielen
definuje silny feministicky symbol dneska, ale ma hiboké korene aj vo
folklore stredo- a vychodoeuropskeho regiénu. Umelkynu zaujima,
ako sa méze stat suéasnou ¢arodejnicou nie privlastiiovanim si
uréitych symbolov a estetik, ale reviziou praxi spojenych s lie€enim
(napr. prirodna medicina), starostlivostou (praca s komunitami, zame-
ranie sa na spomalenie, varenie jedla a iné), ako aj stratégiami vzdoru.
Potrohosh utvara cez svoju osobnost odolnti postavu vyhranent voéi
systémom utlaku, ktoré su ¢asto spojené s patriarchatom, heteronor-
mativitou abeloSstvom.V jejintimnych autoportrétoch (neraz pouziva
kvety ako masky) a inych druhoch fotografii sa mie$aji minulost s
pritomnostou, ako ajZeny z réznych &ias.



Becoming a Witch, 2022-ongoing

Photographs

Fermentation Motion, 2023

Live performance, objects

Kasha Potrohosh (b. 1995, Uzhhorod, Ukraine, lives and works in
Bratislava) often turns to the forgotten myths and figures from her
native Transcarpathia. She is interested in revisiting these traditions
and addressing them from a present point of view: what could it mean
for our time and what can we learn from these traditions?

Inher ongoing series titled Becoming a Witch, she revisits and reinter-
prets the figure of the witch which is not only becoming a strong
feminist symbol today but has deep roots in Central-Eastern Europe-
an folklore. The artist is interested in how she can become a contem-
porary witch, not by appropriating certain symbols and aesthetics,
but by revisiting practices around healing (eg. natural medicine),
caring (working with communities, focusing on slowing down, cook-
ing food etc.) as well as strategies around resistance. Potrohosh’s
persona creates a resilient figure who stands up to oppressive
systems which are often linked to patriarchy, heteronormativity and
whiteness. In her intimate self-portraits (often using flowers as
masks) and other kinds of photographs, past and present as well as
women from different times blend together.

Viktéria Revicka: Kvasny pohyb, 2022, autorka fotografie: Kvet Nguyen,
performeri: Lucia Kupcova, Veronika Vere$ova, Tatiana Takacova, Viktoria Revicka.
Fermentation Motion, 2022, photographer: Kvet Nguyen
Performers: Lucia Kupcova, Veronika VereSova, Tatiana Takacova, Viktoria Revicka.

Viktoria Revicka:
Kvasny pohyb, 2023

Ziva performance, objekty

Dlhodoby zaujem Viktérie Revickej (1997, Zije a pracuje v Bratislave)
spociva v prepojeni ekoldgie, udrzatelnhosti a politik jedla. Spésob
zapojenia sa do nasho prostredia ohladuplnejSou cestou stvisi aj
s porozumenim tomu, ¢o konzumujeme a odkial’ jedlo, ktoré jeme,
pochadza. Viktéria Revicka sa zaujima o rézne pribehy atradicie okolo
tychto metabolickych procesov, napriklad ako rozumeli fermentacii
kmenové kultury a ako sa do nej zapajali.

Prave fermentacia a jej hlavna zlozka kvas su hlavhym protagonistom
suéasného autorkinho vyskumu. Na vystave v tranzit.sk sa stretava
viacero prvkov z Revickej predoslych projektov, v réznych formach a
médiach. Jej videoperformance s nazvom Kvasny pohyb (2022)
rozprava o procese fermentacie cez pohyby tela. Je to abstraktné,
asociativne ustanovenie stale sa meniaceho procesu, pricom biolo-
gické a molekularne materialy su personifikované Styrmi performer-
mi. Ako pretrvavajuca performance bez Specifického zaciatku alebo
koncabola Zivaverzia videa predvedena umelkyiou a u¢inkujicimina
otvoreni vystavy. Objekty suvisiace s Revickej vyskumom o fermen-
taénom procese sa vo vystavnych priestoroch objavia v najblizSich
mesiacoch.

Viktéria Revicka's (b. 1997, lives and works in Bratislava) long term
interest lies in the interconnection between ecology, sustainability
and the politics of food. One way of more respectfully engaging with
our environment involves understanding the food we consume and
where it comes from. Revicka is interested in the various stories and
traditions around these metabolic processes, for example how tribal
cultures understood and engaged with the process of fermentation.
In the artist's current research, fermentation and its main compo-
nent, yeast, becomes the protagonist. In the exhibition at tranzit.sk,
elements of Revicka’s previous projects arerevisitedinvarious forms
and mediums. Her video performance Fermentation Motion (2022)
presentsthe process of fermentation through bodily movements. Itis
an abstract, associative enactment of an ever-changing process,
while the biological and molecular materials are personified by four
performers. As a durational performance with no specific beginning
or end, a live version of this video was enacted during the opening
with the artist and two other contributors. Objects related to
Revicka's research about the fermentation process as well as photos
from the performance will appear in the exhibition space in the
upcoming months.

Neophyte ll., 2021, video still, courtesy of the Artist.

Jura Shust: Neophyte Il. 2021, snimka z videa, majetok autora.

Jura Shust:
Neophytell,2021

Dvojkanalové video, Ultra HD, 28:51 min, (loop)

Vo svojich pohyblivych obrazoch, sochach a instalaciach sa Jura
Shust (1983, Bielorusko, Zije a pracuje v Berline) vracia do predkres-
tanského obdobia, kde koexistovali rozne naboZenstva a systémy
viery a v ktorom mal na$ vztah s prirodou omnoho zasadnejsi
vyznam. Nezaujima ho unik, ale vymyslanie odolnej stratégie pre
nasu technolégiou riadenu buducnost.

Vo videu Neophyte Il sa les objavuje ako miesto tkrytu, kde sa méze
¢lovek skryt, stat sa niekyminym, formovat odpor a prekonavatrigid-
né prikazy. Les moze byt vnimany ako miesto neposlu$ného, neorga-
nizovaného, iného, ako protiklad kultivovaného tuzemia. Vo filme je



zaroven zvlastnym miestom, kde sa skupina mladych l'udi, o ktorych
nevieme, ¢i od nie¢oho unikaju, alebo sa len chystaju vytvorit novua
komuinu, méze zapojit do réznych aktivit a vytvarat si éoraz uzsie
spojenia s okolim. To, ¢o predvadzaju, pésobi ako roznorodé nezname
ritualy: mézu byt in§pirované minulostou, pohanskymi mytmi a folklo-
rom; mézu vsak tiez predznamenavat budticnost, v ktorej sa objavia
rézne formy pribuzenstva medzi ludmi a hubami, Zihl'avou, drevom,
kérou ainymirastlinamiabytostami,astym spojené uéenie sanovych
zruénosti. V dvojkanalovej projekcii je tenzia: kym jedna scéna, zobra-
zujuca uz zmienené eskapistické tendencie ucéastnikov, je toéena
pocéas diia, druha zachytava dej v noci. Linka pribehu predikuje cez
vibrujuce zablesky a roztraseny obraz kamery zasadné nebezpecéen-
stvo a chaos, ktorym mézu protagonisti éelit.

Neophytell., 2021

Dual-screen video, Ultra HD, 28: 51 min (loop)

In his moving image, sculptures and installations, Jura Shust (b. 1983,
Belarus, lives and works in Berlin) revisits pre-Christian periods,
where different religions and belief systems coexisted and where our
relationship with nature was much more important. He is not simply
interested in escapism but in figuring out a resilient strategy for our
technology-driven future.

In the video Neophyte II., the forest appears as a place of shelter
where one can hide, become other than themselves, form resistance
and overcome rigid orders. Forests could be seen as a place of the
unruly, the disorganized, the other, as opposed to the cultivated,
proper land. The forestis also a special place in the film where agroup
of young people - who we don’t know if they are refugees, running
away from something or just about to create a new commune for
themselves - can engage in different activities, creating closer and
closer bonds with their surroundings. What they do could be seen as
various unknown rituals: they can either be inspired by the past, from
pagan myths and folklore. But they can also foreshadow a possible
future, in order to learn new skills and where various forms of kinship
could emerge between humans and fungi, nettles, wood, bark and
other plants and beings. However, tension emerges between the two
channels; while one shows the previously-mentioned, possibly
escapist venture of the people in daylight, the other was shot at night.
Withitsvibrating flashes and shaky camera this storyline predicts the
underlying danger and chaos our protagonists might face.

Unnamed no. 35.,2023, courtesy of the Artist.

Adam Ulbert: Nemenovani & 35.,2023, majetok autora.

Adam Ulbert:
Nemenovani signalizovali: ,,Toto

suhvezdie je utkané z masky blesku.”,
2023

InStalacia

Vychodisko umeleckého vyskumu Adama Ulberta (1984, Zije a pracu-
je v Budapesti) je vo (vedeckej a kultirnej) tradicii vitalizmu. Zaujima
ho, ako tieto tendencie z prelomu 19. a 20. storoé¢ia tvaruju nase
suéasné ekologické myslenie. Na jeho pristup mozZno nahliadat ako
na,havrat do buducnosti“, v ktorej stiznovuozZivené jej minulé vizie.
Vo svojej novej, prebiehajlcej sérii Spekuluje o ¢ase v blizkej buduc-
nosti, ked'sa prvykrat objavili zahadni nemenovani. Ako piSe Ulbert:
»K prvému zostupu alebo zjaveniu doslo kratko po tom, ¢o planétu
zadali zasahovat sineéné burky. (...) Nikto véak nepredpokladal, Ze by
burky mohli zlomit nejaky druh kozmického plazmatického pola, cez
ktoré prenikli nemenovani a zaéali vyZarovat svoje signaly.“ V jeho
najnovsich pracach sa tieto signaly zjavuju cez mix minulych a budu-
cich symbolov. Obrazy predstavuju postavy zo science-fiction;
vecéna sci-fi animacia bezi v paralelnom rozmere s ludskym svetom.
Nemenovani su emanacie alebo snimky z danej dimenzie. Pri tejto
prilezitosti cituju hadi ritual Abyho Warburga a snaZia sa vypointovat
jeho biomorfnu rezonanciu s Disneyho animovanym filmom Dumbo z
roku 1941, najma znamu scénu so slonim tancom, kde r6zne podoby
zvierata splyvaju. Ulbertove diela st stiéastou Sirsej osobnej mytol6-
gie, prostredia Spekulativnej fikcie, kde ni¢ nie je také, ako sa zda.

Specialnavdaka: Longtermhandstand

The unnamed signalled:
"This constellation is woven from the
shed mask of lightning.",2023

Installation

Adam Ulbert’s (b. 1984, lives and works in Budapest) artistic research
hasits starting point in the (scientific and cultural) tradition of vitalism;
heisinterestedinhow these tendencies at the turn of the 20th century
shape our present ecological thinking. His approach can be seen as a
“back to the future” attitude in which past visions of our future are
beingrevisited.

In his new, ongoing series he envisions and speculates about a time in
the near future when the mysterious unnamed first appeared. As
Ulbert writes: “Their first descent or apparition happened not much
after the solar storms started to reach the planet. (..) But most
definitely no one was predicting that those storms might broke some
sort of a cosmic plasmatic field in which the unnamed could speed
through and start to emanate their signals.” In his most recent works
these signals of the unnamed appear through a mixture of past and
future symbols. Here, the paintings represent characters from a
science fiction film; this perpetual sci-fi animation runs in a parallel
dimension with the human world. The unnamed are emanations or
shapshots from that dimension. For this occasion, the unnamed are
citing Aby Warburg’s serpent ritual and try to point out its biomorphic
resonance with Disney’s 1941 animation movie Dumbo, in particular,
its famous elephant dance scene. Ulbert’s works are part of a wider
personal mythology, a realm of speculative fiction where nothing is
what it seems.

Special thanks: Longtermhandstand



Alicja Wysocka: Nareky, autor fotografie: Dominik Litwin, Jo-Anne gallery, Frankfurt nad Mohanom, 2021.
Lamentations, photographer: Dominik Litwin, Jo-Anne gallery, Frankfurt am Main, 2021.

AlicjaWysocka:
Nareky, 2021

Instalacia, video, 11:32 min

Umelkyna Alicja Wysocka (1985, Rybnik, Pol'sko, v su¢asnosti Zije
atvorivMaastrichte, Holandsko) pracuje s ritualmizminulostiasich
preklopenim do nasho prostredia. Sleduje, ako ritualy vytvaraji
pocit spolupatriénosti a formuju uréité komunity. Jej tvorba je inSpi-
rovana slovanskym folklorom a pohanskymi tradiciami, a ¢asto
obsahuje performativne prvky. Vo svojom poslednom vyskume
autorka skuma ritualy, v ktorych doélezitu ulohu zohrava voda.
InStalacia Nareky evokuje abstraktnym spé6sobom postavu Moreny
(alebo Marzanny), slovanskej pohanskej bohyne znovuzrodenia a
posmrtného zivota, ktorej slamena figurina byvala v prvy jarny den
zapalena a hodena do vody. Zosobnovala postavu ,,zimy“, chladu a
Zialu,akym poé¢as slavnosti pomaly mizlavo vode, vznikal v hadejina
jar a obnovu priestor pre nie¢o nové a svieze. Podla umelkyne nam
méZze tento ritual pripominat aj nasilny prechod ku krestanstvu pre
miestnych l'udi a vymiznutie pohanskych systémov viery. Wysocka
pouziva ruéne vyrabané malé keramické predmety, aby evokovala
ré6zne symboly spojené so zrodom a éistotou: talizmany a votivne
tvary, hrnéeky avazy. MéZu byt vnimané ako kontrapunkty (opozicia
kbrutalite smrtivo vode) apozostatky , ritualuMoreny* s jeho silnym
rukodielnym Stylom a podobou s folklérnymi tradiciami. Sprievodné
video sa viac vztahuje k budovaniu komunity a lie¢ivému aspektu
ponorenia sa do vody, no slavne miestne kupele si zamenené za
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intimitu kipelov doma. Zachytava spolu sa kupajticu skupinu zZien,
ktoré sanavzajom ¢istiavodou abahnom,umyvaju sinavzajomvlasya
pouzivaju rézne ritualne predmety, ktoré vidime vo vystavnom
priestore. Objavuju sa ako su¢asné vodné boZstva, ktoré mozno pova-
Zovat za priatelov, milencov alebo rodinnych prislugnikov, opustajic
namoment stres kazdodennejrutiny.

Lamentations, 2021

Installation, video, 11: 32 min

Alicja Wysocka (b. 1985, Rybnik, Poland, currently lives and works in
Maastricht, The Netherlands) revisits past rituals related to our
environment and explores the ways they shape certain communities
while creating a sense of belonging. Drawing inspiration from Slavic
folklore and pagan traditions, her practice often includes performa-
tive elements. In her most recent research, she explores rituals in
which water has animportantrole.

The installation Lamentations evokes in an abstract way the figure of
Morana (or Marzannal), a Slavic pagan goddess of rebirth and afterlife,
whose straw effigy was set on fire and then drowned on the first day
of Spring. She was seen as the figure of “winter”, coldness and grief,
and while she slowly disappeared during these celebrations in the
water, it made space for something new, for the hope of spring and
renewal. According to the artist, this ritual could also remind us of the
violent transition to Christianity for people in the region and the disap-
pearance of pagan belief systems. Wysocka uses small hand-glazed
ceramics to evoke various symbols around rebirth and cleansing:
talismans and votive shapes, cups and vases. They could be seenboth
as counterpoints (opposition to the brutality of death by water) and
remnants of the “Morana ritual” with their strong handcrafted style
and resemblance to folk traditions. The accompanying video is more
related to the community building and the healing aspect of submerg-
ing oneself in water, yet the famous bathhouses of the region are
replaced with the intimacy of one's home. It captures a group of
women taking baths together; they clean each other with water and
mud, wash each other’s hair and use various ritualistic objects which
we see in the exhibition space. They appear as present-day water
deities, who could be either seen as friends, lovers or family members,
briefly leaving their stressful daily routines.
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