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OD—VRATIT
ZRAK

INAKOST (NA)
(POLO)
PERIFERIE(I)

Na eurdépskych perifériGch sme celé desatroCia ignorovali Gvahy o na-
Sej zapletenosti v dejindch kolonializmu a dekolonizécie, ktoré formovali
verejny diskurz na globdlnom Juhu aj na globdlnom Severe (alebo Za-
pade). Staty stredovychodnej a juhovychodnej Eurépy sa kolonizagnych
snah (v&csinou) priamo nezG&astiovali a po&as réznych verzii statne-
ho socializmu vyjadrili svojim protiimperialis-
tickym postojom deklarativne antikolonidine
stanovisko. AvSak eurépske periférie, historicky
v podruéi réznych impérii az do zaciatku 20.
storocia, boli ovplyvnené dejinami kolonializmu
(aj ked skér v podobe ekonomického vykoris-
tovania nez G¢asti na politickom rozdeleni) a
koloniality (zmysrania vytvoreného spologen-
skymi vztahmi presadzovanymi pocas dejin
kolonializmu), a boli teda st&astou globainych
vztahov vytvorenych tymito dejinami. Od kon-
ca statneho socializmu a pristGpenia mnohych
z tychto Statov do EU (&i v procese predpri-
stupovych dohéd) sa dominantné politické .
postoje vo vaésine tychto Statov prispdsobili
EU &i zapadu. Pochopitelne, nejde o jednotna
poziciy, v jednotlivych statoch existujd rozdiely
v postojoch k réznym otézkam.

Ludia pracujdci na poli umenia, kultdry a vysku-

mu zo stredovychodnej a juhovychodnej Eurépy

pocitovali rozdiely v rezimoch mobility EU, kto-

ré maja vyrazne odlisny dopad na rasizované komunity v EJ a mimo nej
a na novoprijaté &lenské krajiny EU (ako aj na tie so Ziadatel'skym §tata-
tom). V désledku toho zagali spochybiovat ,vynimo&na” histériu periférii
Eurépy (byvalych socialistickych periférii a dalsich) a kidst si otdzky o sku-
to€nej vpletenosti do histérie kolonizdcie a koloniality, ktoré sprevédza ra-
sizmus a rasizécia tych, €o st povazovani za Inych. Diskurzy dekolonizdcie
a rasizdcie, ktoré sprevadzaju vykoristovatel'ské dejiny kolonializmu, nasli
ukotvenie qj v krajindch stredovychodnej a juhovychodnej Eurépy. Tento
posun umoziuje nové chdpanie aj dobre zndmych dejin.

Diela prezentované v rdmci vystavy pristupujd k otdzke inakosti a de-
kolonizécie z hladiska potreby dekolonizécie krajin, ktoré tvoria to, ¢o
nazyvame stredovychodnou a juhovychodnou Eurépou. Mnohé z tychto
krajin boli historicky sicastou eurépskych impérii, ktoré prekvitali vd'aka
vykoristovaniu umoznenému prave kolonidlnou expanziou. Treba vSak

its potential contagion t
. ' 7

- s

mat na pamdti aj to, Ze tieto periférie boli réznymi spdsobmi hodnotené
a vymedzované ako iné zo strany Zépadu, €o bolo zjavné poc¢as rozpadu
byvalého socialistického systému v 90. rokoch.

Vystava Od — vratit zrak: Inakost (na) (polo)periférie(i) nadvézuje na
predchddzajaci vyskum realizovany v rdmci tretieho Cisla Casopisu
GSG pre sG¢asné umenie a socidine otdzky,' ktoré vzniklo v spoluprdci
so Sanjou Horvatingié, ako aj v rdémci programu Juh v nds? na 28. roé-
niku festivalu Mesto Zensk v roku 2022. Umelecké projekty prezentované
v rdmci vystavy v tranzit.sk rozsiruja geografické zameranie a umozfiu-
ja komparativny pohlad na dekolonizdciu v krajindch stredovychodnej
a juhovychodnej Eurépy, ktory bude dalej rozvijat sprievodny semindr
k vystave.

Diela KVET NGUYEN, CHRISTIANA GUEREMATCHIHO a umeleckej dvojice
DOPLGENGER sa zaoberajd menej medializovanou antikolonidlnou his-
tériou Ceskoslovenska a Juhoslavie.

KVET NGUYEN sa vo svojom vyskumnom projekte Pozostalé teld (Lefto-
ver Bodies) (2024)3 zameriava na verejny diskurz pouzivany v médiéch
pri opisovani vietnamskej komunity Zijacej na Slovensku po skonceni
socializmu a skima dedi¢stvo socialistického internacionalizmu a jeho
premisy rovnosti a antirasizmu. V novej instalécii, ktord je prispevkom
k autorkinmu dihodobému vyskumu archivov komunity vietnamskych
Studentov a Studentiek, o prisli do Ceskoslovenska v rédmci medzina-
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reatens the entire species.

ANCA BENERA & ARNOLD ESTEFAN

Citrus Tristeza, 2018, jednokandloveé video, 15 min 14 s, zéber z videa
Citrus Tristeza, 2018, one-channel video, 15" 14", video still

rodnej spoluprdce v 70. a 80. rokoch, ukazuje autorka kontrast medzi
srde¢nostou panujlcou v osobnej koreSpondencii medzi miestnou ko-
munitou a Studujdcimi a otvorene rasistickym diskurzom o vietnamske;j
komunite v médidch v 90. rokoch.

Choreograf a tane¢nik CHRISTIAN GUEREMATCHI vo svojej videoper-
formancii Crni Tito — Blaq Tito re&niaci pred parlamentom duchov (Crni
Tito — Blaq Tito Addressing the Parliament of Ghosts) (2023) vychéadza
z vyznamu, ktory malo Hnutie nezG¢astnenych krajin (angl. Non-Alig-
ned Movement — NAM) pre jeho osobnu biografiu. Té spdja centrainu
Afriku a Slovinsko a je Zivotnym pribehom umoznenym sietami vytvore-
nymi tymto hnutim. Video Blaq Tito vytvara dialdég medzi Guerematchi-
ho taneénym predstavenim NAM — Non-Aligned Movement a vysostne



miesto-$pecifickym dielom lbrahima Mahamu Parliament of Ghosts,
ktoré sa nachddza v Tamale v Ghane. Guerematchi pri performancii
v budove, v ktorej sa nachddza dielo Parliament of Ghosts, opakuje kul-
tarne prepojenia vybudované medzi Ghanou a Juhoslaviou v obdobi
Hnutia nezG¢astnenych krajin.

Video Pod oblohou bez hviezd, tmavou a hustou ako atrament: revidova-
né a rozsirené (Beneath a Starless Sky, As Dark and Thick as Ink: Revised
and Expanded) (2022), ktoré vytvorila umeleckéa dvojica DOPLGENGER, je
intervenciou do filmovych zdznamov juhoslovanskej televizie. Autorskda
dvojica konfrontuje dokumentarne zdbery zobrazujlce juhoslovansku
migraciu nekvalifikovanej pracovnej sily €i gastarbeitrov v zdpadoeu-
répskych krajindch v 60. rokoch a vyvoz juhoslovanskej technolégie do
nezucastnenych krajin na zaciatku 70. rokov. Umeleckd dvojica vo vi-
deu odhaluje eurocentrické predsudky Juhoslavie, ktord ako jediny ¢len
Hnutia nezucastnenych krajin z Eurépy deklarovala silny antirasisticky
postoj, ale podobne ako Slovensko nevykorenila rasistické predsudky
v miestnom obyvatel'stve.

Zatial ¢o v dielach Kvet Nguyen a Doplgenger sa dostdva do popre-
dia migrécia v druhej polovici dvadsiateho storoCio, ANCA BENERA
a ARNOLD ESTEFAN zaginaji svoju videoperformanciu Citrus Tris-
teza (2018)* vyobrazenim sacasnych ekonomickych migrantov a
migrantiek z periférii juhovychodnej Eurdpy, ktori predavaju citrony
v juznom Taliansku. Text videq, in§pirovany nepublikovanym textom
Karla Polanyiho Fasisticky virus (1934), poukazuje na socidlne pod-
mienky, ktoré umoznili fasizmus, vynimocny stav, ktory premiena la-
tentnd prax prisudzovania inakosti na akdtnu vélu vyhladit. Virus fa-
Sizmu tak od zaciatku videa hrozivo €nie nad telami zahrani¢nych
pracujdcich, ktori by v zmenenych politickych podmienkach mohli fah-
ko stelesfiovat Iného, ktorého faSizmus potrebuje na svoje upevnenie.

Diela FERENCA GROFA, DANIELY ORTIZ, MINNY HENRIKSSON, LUBOSA
KOTLARA a ROBERTA GABRISA sa zameriavajd na vyvoj rasistickej ide-
olégie.

FERENC GROF vystavuje detaily historickych malieb zobrazujtcich rézne
eurdpske staty bojujuce proti Osmanom v radmci diakritiky pouzivanej
v rozSirenej latinke. Text na plagate a ndzov diela znie N&s problémovy
stat (Our Rogue State).® Dielo vychédza zo sGéasného strachu z mimo-
eurdpskych migrdcii a pravicovych diskurzov, ktoré evokujd osmansku
hrozbu v zmenenom kontexte migrécie spdsobenej deprivaciou a exis-
tencnymi potrebami.

DANIELA ORTIZ vo svojom zndmom diele Abeceda rasistickej Europy
(ABC of Racist Europe) (2017) vyuziva nostalgické encyklopedické ob-
razy a vytvara zvldstne abeceddrium, ktoré skama historické a sucasné
praktiky prisudzovania inakosti v Eurdpe a poukazuje na privilégia bie-
leho eurépskeho obyvatel'stva, ako aj na politiky, ktoré sa snazia udrzat
rasizované komunity v znevyhodnenom postaveni.

MINNA HENRIKSSON vo svojej mape a videoperformancii Od elitnych
okultistov k antirevolucionérom a NSDAP (From Elite Occultists to Anti-re-
volutionaries and the NSDAP) (2022) sleduje véizby medzi elitnymi okul-
tistickymi kruhmi a nacistickou stranou (NSDAP) v Eurépe na za&iatku 20.
storoCia a ukazuje, Ze ich spoloénymi ideologickymi menovatelmi boli
podpora germdnskej rasy, antisemitizmus a antikomunizmus.

Instalécia LUBOSA KOTLARA a ROBERTA GABRISA Cukor (Sugar) (2022
- 2024) si berie svoj ndzov z najrozsirenejsieho sladidla, kedysi vzacnej

ANNA DASOVIC

Pred padom pdadu nebolo. Epizéda 02: Povrchy, 2020, jednokandlovd videoinstaldcia,
21 min 18 s, pohlad z vystavy Identity is uncertainty (Identita je neistota), Kunstlerhaus
Buchsenhausen, 2020, foto: archiv autorky

Before the Fall There Was No Fall. Episode 02: Surfaces, 2020, one-channel video in-
stallation, 21" 18", view from the exhibition Identity is uncertainty, Ktinstlerhaus Buchsen-
hausen, 2020, photo: artist’s archive

komodity, ktord pohdnala kolonidinu expanziu a podnietila bezprece-
dentny rozmach otroctva prostrednictvom vyndlezu rasovych kategoérii.
Odkazujlc na histériu transatlantického obchodu s otrokmi dielo zéro-
ven poukazuje na pretrvavajlci miestny rasizmus vo€i rémskej komu-
nite. Cukor sa dnes spdja s chudobou a je zatracovany ako lacny kalo-
ricky prijem. Umelci robia odliatky svojich zdvihnutych pésti a vytvaraja
docasné cukrové sochy, aby , preskimali koncept kolektivnej predstavi-
vosti cez prizmu identity, inklGzie a spolo&enskych struktar. (...) Dielo kla-
die déraz na intersekcionalitu rémskych kvir identit a boj proti negécii
a vylaéeniu. (..) V kone&nom désledku vyzyva k Gprimnej reflexii, odol-
nosti a budovaniu institlcii starostlivosti na podporu kolektivheho rastu
a uzdravenia”.®

Vystava sa konci reinterpretdciou neddvnej traumatickej histérie v rdém-
ci umeleckého vyskumu ANNY DASOVIE, ktoré skima ,vnorené orienta-
lizmy*,” ktoré vytvorili podmienky pre genocidu v Srebrenici v roku 1995
v Bosne a Hercegovine. Vo svojej filmovej eseji Pred pddom pédu nebolo.
Epiz6da 02: Povrchy (Before the Fall, There Was No Fall. Episode 02: Sur-
faces) (2020) sa autorka zameriava na (vizudlny) jazyk, ktory pouzivali
holandské jednotky OSN vyslané, aby zaistili bezpec¢nost 'udi v enklave
Srebrenica. Dielo priblizuje hlboky rasizmus a sexizmus v pozadi tejto ka-
tastrof@lne neldspesnej misie.

1. https:/ /www.artseverywhere.ca/gsg3-othering-periphery/.

2. https://mestozensk.org/en/group/south-us.

3. Termin prvykrat pouzila profesorka a sociokultdrna antropologicka Christina Schwekel
(poznamka autorky).

4. Slovami umelkyne a umelca: ,Tristéza citrusov je virusovy druh rodu Closterovirus, ktory
infikuje rastliny rodu Citrus. KedZe ide o virus, ktory viedol k Ghynu miliénov citrusovych
stromov na celom svete a miliony dalsich znehodnotil, farmari mu dali nézov tristeza
(smutok), odkazujic na devastaciu spodsobenu virusom v 30. rokoch 20. storocia, ktord sa
historicky zhodovala s nadstupom fasizmu v Eurépe.”

5. Slovami autora: ,Dielo Nas problémovy stat skama tradiciu boja proti Inému, nekres-
tanovi, Gto¢nikovi, Ghlavnému nepriatelovi, ktord je v eurdpskom maliarstve vsadepri-
tomna. Toto slovné spojenie sa pohrava s vyrazom problémovy stat’, americkym
vyrazom pochddzajacim z Reaganovej éry, ktory oznacuje ,neposlusné’, mimo zékon’
stojace krajiny, ktoré st zhodou okolnosti takmer vzdy kultGrami zalozenymi na ne-latin-
skom pisme.”

6. Dielo tymto spdsobom popisujd autori.

7. Milica Baki¢ — Hayden, Nesting Orientalisms: The Case of Former Yugoslavia, Slavic

Review, ro¢. 54, ¢. 4 (Winter, 1995), s. 917 — 93], s. 918, DOI: https://doi.org/10.2307/2501399.



LOOKING
A—WAY

OTHERING
IN /| OF THE
(SEMI)

PERIPHERY

For decades in the European peripheries we have ignored considera-
tions about our entanglement in the histories of colonialism and de-col-
onization that shaped the public discourse in both the Global South and
the Global North (or the West). The East Central European (ECE) and
South East European (SEE) states have (for the most part) not participat-
ed directly in colonization efforts and have, through an anti-imperialist
stance during different implementations of state socialisms, expressed
a declarative anti-colonial position. Nevertheless, the European periph-
eries, historically subordinated to different empires until the beginning
of the 20th century, have been affected by the history of colonialism

=

DOPLGENGER

Pod oblohou bez hviezd, tmavou a hustou ako atrament: revidované a rozsirené, 2022,
experimentdlny dokumentarny film, jednokandlové video, 20 min 59 s, zaber z videa
Beneath a Starless Sky, as Dark and Thick as Ink. Revised and Expanded, 2022, experi-
mental documentary, one-channel video, 20’ 59", video still

(albeit in the form of economic exploitation rather than participating in
political partitioning) and coloniality (as a mindset created by the social
relations promoted through the history of colonialism). As a result, they
have been part of the global relations created through this history. Since
the end of state socialism and the accession of many of these states to
the EU (that is, those in the process of pre-accession agreements), the
dominant political positions in most of these states are aligned with the
EU or the West. This is, of course, not uniform. There are variations in po-
sitioning over different issues in different states.

Affected by the discrepancy in the EU mobility regimes that have a signif-
icantly different effect on the racialized communities inside and outside
the EU and the newly admitted EU members (as well as those with ap-
plicant stotus), artists, and cultural practitioners, as well as researchers
from the ECE and SEE, have started to question the “exceptional” history
of the peripheries of Europe (former socialist countries and others) and
their de facto entanglement in the history of colonization as well as co-
loniality accompanied by racism and the racialization of those who are
considered Other. The discourses of de-colonization and racialization,
which accompany the exploitative history of colonialism, have found
their grounding in the ECE and SEE. This shift can enable a new under-
standing of even very well-known histories.

The works in the exhibition approach the question of othering and
de-colonization, both from the need to decolonize the countries that
constitute what is called the ECE and SEE, many of which were histor-
ically part of European empires that prospered through exploitation
enabled by colonial expansion. It is also important to note that these
peripheries have, in different ways, experienced othering by the West,
which was strikingly obvious in the 1990s during the dissolution of the
former socialist system.

The exhibition Looking a — way: Othering in/of the (semi)periphery
builds on prior research conducted in the framework of the third issue
of the GSG Magazine for Contemporary Art and Social Issues,' edited in
collaboration with Sanja Horvatin€i€, as well as in the framework of the
South in Us? program at the 28th edition of the City of Women festival
in 2022. The artistic projects presented within the exhibition at tranzit.sk
expand the geographic focus to enable a comparative view of de-col-
onization in the East Central European and South East European coun-
tries, which will be further explored in the framework of the seminar ac-
companying the exhibition.

Works by KVET NGUYEN, CHRISTIAN GUEREMATCHI, and the artist duo
DOPLGENGER engage with a less medialized anti-colonial history of
Czechoslovakia and Yugoslavia.

In her research Leftover Bodies (2024),3 KVET NGUYEN focuses on the
public discourse used in the media when describing the Viethamese
community living in Slovakia after the end of socialism and investigates
the legacy of socialist internationalism with its premise of equality and
anti-racism. Based on the community archives of Viethnamese students
who came to Czechoslovakia as part of internationalist cooperation in
the 1970s and 1980s, the artist, in a new installation that contributes to
her long-term research in these archives, contrasts the warm familiarity
between the local community and the students in an interpersonal ex-
change of letters with the overtly racist discourse about the Viethamese
community in the media in the 1990s.

In his video performance Crni Tito - Blaq Tito Addressing the Parliament of
Ghosts (2023), choreographer and dancer, CHRISTIAN GUEREMATCHI,
departs from the importance of the Non-Aligned Movement (NAM) for a
personal biography that connects Central Africa and Slovenia, a life story
enabled by networks developed through NAM. Blaq Tito creates a dialogue
between Guerematchi’s dance performance NAM - Non-Aligned Move-
ment and Ibrahim Mahama's paramount site-specific work Parliament of
Ghosts, which is located in Tamale, Ghana. While performing within the ar-
chitecture that houses the Parliament of Ghosts, Guerematchi echoes the
cultural connections built between Ghana and Yugoslavia during the time
of the Non-Aligned Movement.
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The video work, Beneath a Starless Sky, as Dark
and Thick as Ink: Revised and Expanded (2022),
by the artist duo DOPLGENGER is an intervention
in the film footage of Yugoslavian television. The
artists contrast documentary footage show-
ing Yugoslavian unskilled labor migration or
gastarbeiters in Western European countries in
the 1960s and the export of Yugoslavian technol-
ogy to Non-Aligned Countries in the early 1970s.
In the video, the artists reveal the Eurocentric bias
of Yugoslavia, which, as the only member of the
Non - Aligned movement from Europe, affirmed
a strong anti-racist position but, as in the case of

s Mool Hobart - leary
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Slovakia, it hasn’t dismantled the racist bias in the
local population.

While labor migrations during the second half
of the twentieth century are foregrounded inthe  FERENC GROF
works by Kvet Nguyen and Doplgenger, ANCA
BENERA, and ARNOLD ESTEFAN begin their video

performance Citrus Tristeza (2018)* by showing

detail

contemporary economic migrant workers from SE European peripheries
selling lemons in Southern Italy. Inspired by The Fascist Virus (1934), the
unpublished text by Karl Polanyi, the text in the video foregrounds the
social conditions that enabled fascism, a state of exception that trans-
forms the latent practice of othering into an acute will to exterminate. The
virus of fascism thus looms over the bodies of the foreign workers from
the beginning of the video who, in a changed political circumstance,
could easily embody the Other that fascism needs to consolidate itself.

The works by FERENC GROF, DANIELA ORTIZ, MINNA HENRIKSSON, LUBOS
KOTLAR, and ROBERT GABRIS are focused on the development of racist
ideology.

FERENC GROF points out details of historical paintings showing different
European states battling the Ottomans within the diacritics used in the
expanded Latin alphabet. The text on the poster and the title of the work
read Our Rogue State.® The work departs from the contemporary fear
of extra-European migrations and right-wing discourses that evoke the
Ottoman threat in the changed context of migration caused by depriva-
tion and existential need.

In her well-known work The ABC of Racist Europe (2017), DANIELA ORTIZ uses
nostalgic, encyclopedic imagery to create an uncanny abecedarium that
dissects the historical and contemporary practices of othering in Europe
by pointing to both the privileges of the white European and the policies
which try to keep racialized commmunities in an underprivileged position.

In her map and video performance From Elite Occultists to Anti-revolution-
aries and the NSDAP (2022), MINNA HENRIKSSON traces the ties between
elite occultist circles and the Nazi Party (NSDAP) in early 20th-century Eu-
rope, showing that their common ideological denominators were the pro-
motion of the Germanic race, antisemitism, and anti-communism.

Sugar (2022-2024), the installation by LUBOS KOTLAR and ROBERT
GABRIS, takes its title from the most widespread sweetener, once an ex-
quisite merchandise that fueled colonialism and incited an unprecedent-
ed expansion of slavery based on an invention of racial categories. While
referring to the history of the transatlantic slave trade, the work points to
the persistent local racism towards the Roma community. Today, sugar is

Nas problémovy stat, 2015, digitaina tlag¢, rézne rozmery
Our rogue state, 2015, digital print, variable dimension,

connected to poverty and devalued as cheap
calorie intake. The artists make casts of their

Clariary Pioper Ladedie
LITHG OF TIl SALGE OF MALTA
Bl

raised fists and create transient sugar sculptures
to “explore the concept of collective imagination
through the lens of identity, inclusion, and societal
structures. (..) It emphasizes the intersectionality
of queer Roma identities and the struggle against
negation and exclusion. (..) Ultimately, it calls for
honest reflection, resilience, and the building of
caring institutions to support collective growth
and healing.” ©

The exhibition ends with the reinterpretation of
recent and traumatic history through the frame-
work of ANNA DASOVIC's artistic research that
investigates the “nesting orientalisms,”” which
created the circumstances for the Srebrenica
genocide in 1995 in Bosnia and Hercegovina. In
her film essay Before the Fall, There Was No Falll.
Episode 02: Surfaces (2020), the artist focuses on
the (visual) language used by the Dutch UN bat-
talions delegated to ensure the safety of the people in the Srebrenica en-
clave. The work brings forth the deep racism and sexism that formed the
backdrop of this devastatingly unsuccessful mission.

1. https://www.artseverywhere.ca/gsg3-othering-periphery/.

2. https://mestozensk.org/en/group/south-us.

3. A term first used by professor and sociocultural anthropologist Christina Schwekel
(footnote added to the title by the artist).

4. In the artists’ words: “Citrus Tristeza is a viral species of the genus Closterovirus that
infects the plant genus Citrus. Being a virus that has led to the death of millions of citrus
trees all over the world and has rendered millions of others useless for production, the
farmers gave it the name tristeza (sadness), referring to the devastation produced by the
virus in the 1930s, which historically coincided with the rise of fascism in Europe.”

5.1n the artist’s words: “The work Our Rogue State interrogates this tradition of fighting the
Other, the non-Christian, the invader, the archenemy, omnipresent in European painting.
This phrase is a pun on the words “rogue state,” a special US expression from the Reagan
era for “non-obedient,” “outlaw” countries that happen to be almost always “non-Latin
script-based” cultures.”

6. Description of the work by the artists.

7. Milica Baki¢ — Hayden, Nesting Orientalisms: The Case of Former Yugoslavig, Slavic Re-

view, Vol. 54, No. 4 (Winter, 1995), pp. 917-931, pg 918, DOI: https://doi.org/10.2307/2501399.
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LUBOS KOTLAR & ROBERT GABRIS

Cukor, 2022 - 2024, pohlad z vystavy Sugar — Material for a collective imagination (Cu-
kor — materidl pre kolektivhu predstc:vivost’!), Biennale Matter of Art, Saloun Villg,

Praha, Cz, 2022, foto: Lubos Kotlar

Sugar, 2022 - 2024, view from the exhibition Sugar — Material for a collective imagina-
tion!, Biennale Matter of Art, Saloun Villa, Prague, CZ, 2022, photo: Lubos Kotlar



KVET NGUYEN

Komunitny archiv vietnamskych studentov — Solosnica 1973 — 1977 (dar od Bozeny
Mosnej na vyskumné Gcely)

Community archive of Vietnamese students - Solo$nica, 1973-1977 ( a gift from Bozena
Mosnd for research purposes)

BIOGRAFIE

ANCA BENERA (1977, Rumunsko) a ARNOLD ESTEFAN (1978, Rumunsko)
Zija a pracuja vo Viedni a Bukuresti. Ich inStaldcie, vided a diela zalozené
na vyskume odhalujd skryté mechanizmy v pozadi historickych, social-
nych a geopolitickych konstrukcii a €asto sa sustredujd na vztah medzi
histériou a Zivotnym prostredim, klimou, ekolégiou a politikou zdrojov.
Benera a Estefan ziskali ocenenie Birgit-Jurgenssen-Preis (2022). Vysta-
vovali okrem iného v n.b.k. v Berline (s6lo), v Museum Tinguely v Bazileji,
vo Whitechapel Gallery v Londyne, v Migros Museum v Zurichu, v MUMOK
vo Viedni, na 13. Istanbulskom biendle a v Palais de Tokyo v Parizi.

ANNA DASOVIC (1982, Holandsko) Zije a pracuje v Svédsku. Vo svojich
dielach, ktoré zahfiaju archivny a bibliograficky vyskum, préacu v teréne
arozhovory, skama rétorické struktary, ktoré zviditel'fiuja genocidne nési-
lie, a Struktdry pouzivané na zakryvanie politicky nepohodinych aspektov
takychto konfliktov. Ustrednym bodom jej tvorby je skimanie postavy
prizerajuceho sa. Je ¢lenkou skupiny Collection Collective. Vystavovala
v Stedelijk Museum v Amsterdame, Van Abbemuseum v Eindhoven, vo
Wiurttembergischer Kunstverein v Stuttgarte, v Bergen Assembly v Nor-
sku, v MUzeu moderného a si¢asného umenia v AlZirsku a na mnohych
dalsich miestach.

CHRISTIAN GUEREMATCHI (1981, Slovinsko — byvalé Juhoslévia) mé vy-
chodoeurdpske a stredoafrické korene. Absolvoval baletné konzer-
vatérium v Maribore. V roku 2006 sa prestahoval do Holandska, kde
v sU€asnosti Zije a spolupracuje s choreografmi a choreografkami, ako
sU Nicole Beutler, Emio Greco a Pieter C. Scholten. Jeho prvou pévod-
nou inscendciou bol White Noise (2019) v spolupréci s Otionom, po kto-
rom nasledovalo sélové predstavenie N.AM. — Non-Aligned Movement
(2000), prva &ast sirsieho vyskumného projektu Epistemologies of the
Body, zameraného na narativy Eernosského tela. Jeho najnovsim pred-
stavenim je Hissy Fit — An Echo Between Bodies (2022).

DANIELA ORTIZ (1986, Peru) Zije a pracuje v Cuscu. Tvori vizudine narativy,
v ktorych skima koncepty narodnosti, rasizdcie, socidlnej triedy a zanru
s cielom kriticky pochopit Struktary kolonidinej, patriarchdainej a kapita-
listickej moci. Vystavovala v Spanielsku, Spojenych statoch americkych,
Hongkongu, Rakusku, Nemecku, Franclzsku, Belgicku, Jordénsku, Velkej
Briténii, Peru, Svédsku, Rumunsku, Pol'sku a Ceskej republike. Ako aktivist-
ka sa Daniela Ortiz angazuje v boji proti instituciondinemu rasizmu a eu-
répskemu systému kontroly migrécie.

DOPLGENGER je umelecké duo z Belehradu, ktoré tvoria Isidora lli¢ (1978,
Srbsko — byvalé Juhoslavia) a Bosko Prostran (1979, Srbsko — byvalé Ju-
hoslavia). Pdsobia v oblasti filmu, videa, vyskumu, pisania a kurdtorstva.
Ich diela sa zaoberaju vztahom medzi umenim a politikou, skamaja rezi-
my pohyblivych obrazov a spdsoby ich recepcie a opierajd sa o tradiciu
experimentdlneho a avantgardného filmu. Doplgenger vyuZiva aj tex-
ty, inStalécie, performancie, predndsky a diskusie. Ich diela su st¢astou
verejnych zbierok a boli prezentované v medzindrodnych umeleckych
institaciach a na filmovych festivaloch.

FERENC GROF (1972, Madarsko) Zije a pracuje v Parizi. Rozvinul umelec-
kd prax zamerand na ideologické stopy na pomedszi grafického dizajnu
a priestorovych zazitkov. Je zakladajacim €lenom parizskej kooperativy
Société Réaliste (2004 - 2015). Od roku 2012 vyuéuje na Ecole Nationa-
le Supérieure d'Art v Bourges. Vystavoval v Budapesti (Kiscelli Museum,
OFF-Bienndle a New Budapest Gallery), New Yorku (Hessel Museum
a CCS Bard Galleries), Bialystoku (Galeria Arsenat), Belehrade (Kulturni
Centar Beograda) a v Slovenskej narodnej galérii v Bratislave.

KVET NGUYEN (1995, Slovensko) ukonéila v roku 2021 stadium na Ka-
tedre fotografie a novych médii na Vysokej Skole vytvarnych umeni
v Bratislave. Ziskala Cenu Naddcie Tatra banky 2021 v kategérii Mlady
tvorca. Aktivne vystavuje v Eurépe (Slovensko, Cesko, Pol'sko, Madarsko,
Francuzsko, Srbsko, Holandsko), ako aj na inych kontinentoch (Kanada,
Vietnam). Vo svojej tvorbe sa zaoberd témami migrdcie, diaspéry a ich
identit a snazi sa o tychto témach otvorene hovorit a debatovat aj v bez-
nych rozhovoroch &i na inych platformach.

LUBOS KOTLAR & ROBERT GABRIS

LUBOS KOTLAR (1991, Slovensko) studoval fotografiu a nové médié na Vy-
sokej skole vytvarnych umeniv Bratislave (2012 — 2018). Medzi jeho vybra-
né vystavy patria nowlessness, act iii: hot in here (OFF Bratislava), sugar
(Biendle Matter of Art v Prahe), nowlessness, act ii: the waves (OFF Brati-
slqvc); Different Worlds 2020 v Lublane, Roma Resistance and Resilience
v Berline adalsie. Bolrezidencnym umelcom v MeetFactory v Prahe (2022),
v Artak350 v Grundarfjordure a vo Villa Romana vo Florencii (2021).

ROBERT GABRIS (1986, Slovensko) studoval kostymova a scénickd tvor-
bu na Vysokej $kole mazickych umeni v Bratislave (2006 — 2010) a scé-



Europe will turn into an ISBLAND in their attempt to stop us, while calling us TLLBGAL
InnaGrANTS. They will put razor wire all over their territory and we will laugh from
outside when they realise they are trapped INSIDE

DANIELA ORTIZ

Abeceda rasistickej Eurépy, 2017, séria 26 digitdinych kol&Z, tla¢ na papieri na hlintkovej
platni, 30 x 30 cm, foto: Nada Zgank

ABC of Racist Europe, 2017, series of 26 digital collages, print on paper mounted on
aluminum, 30 x 30 cm, photo: Nada Zgonk

nografiu na Akadémii vytvarnych umeni vo Viedni (2010 — 2014). Medzi
jeho nedavne samostatné vystavy patria Belvedere 21 vo Viedni (2023) a
Strabag Kunstform vo Viedni (2021). V radmci skupinovych vystav boli jeho
diela vystavené okrem iného aj na documenta fifteen v Kasseli (v rémci
Off Biennale Budcpest), rotor v Grazi, Kinstlerhaus vo Viedni, Wirttem-
bergischer Kunstverein v Stuttgarte. Ziskal niekolko oceneni: Cenu Jindfi-
cha Chalupeckého v Brne (202]), Recognition Award, Strabag Art Award
vo Viedni (2021) a Belvedere Art Award vo Viedni (2022).

MINNA HENRIKSSON (1986, Finsko) je vizudlna
umelkyna Zijaca v Helsinkdch. Pracuje s tex-
tom, kresbou, linorytom a fotografiou. Jej ume-
lecké diela su €asto kolaborativne a tematizu-
jG antirasistické, lavicové a feministické boje.
Jej umeleckd prax zalozend na vyskume €asto
Cerpd z archivov a histérie a zaoberd sa skry-
tymi politickymi procesmi, ktoré sa javia ako
neutrdlne alebo prirodzené. V roku 2017 ziskala
ocenenie Anni a Heinricha Sussmannovych za
umeleckud tvorbu angaZovanu v prospech ide-
dlov demokracie a antifasizmu.

IVA KOVAC (1983, Chorvatsko) pracuje od
roku 2021 ako programova riaditelka zdruze-
nia Mesto Zensk v Lublane. Od roku 2012 pdsobi
ako vizudina umelkyna v rdmci dvojice Fokus ;
Grupa. V rokoch 2010 az 2012 bola kurétorkou e
v Galérii PM v Zahrebe a v rokoch 2013 az 2015 : -
v Galérii SIZ v Rijeke. Od roku 2017 do 2021
bola kurdtorkou v GSG v Rijeke, kde iniciovala

a (spolu)editovala prvé tri Gisla Casopisu GSG ~ CHRISTIAN GUEREMATCHI

pre sG€asné umenie a socidine otazky.

Crni Tito — Blaq Tito re¢niaci pred parlamentom duchov,
2023, jednokandlové video, 10 min 44 s, z&ber z videa

BIOGRAPHIES

ANCA BENERA (1977, Romania) and ARNOLD ESTEFAN (1978, Romania),
live and work in Vienna and Bucharest. Their installations, videos, and
research-based work lay bare hidden mechanisms behind historical,
social, and geopolitical constructs and often focus on the relationship
between history and environment, climate, ecology, and the politics of
resources. Benera and Estefén were awarded the Birgit-Jurgenssen-
Preis (2022). They have exhibited at n.b.k. Berlin (solo); Museum Tinguely,
Basel; Whitechapel Gallery, London; Migros Museum, Zurich; MUMOK Vi-
enna; 13th Istanbul Biennial; Palais de Tokyo, Paris, among others.

ANNA DASOVIE (1982, Netherlands) lives and works in Sweden. Involving
archival and bibliographic research, fieldwork and interviews, her works
question the rhetorical structures that make genocidal violence visible
and obscure the politically inconvenient aspects of such conflicts. Cen-
tral to her work is an exploration into the figure of the bystander. She is a
member of the Collection Collective. She has exhibited at Stedelijk Muse-
um (Amsterdam), Van Abbemuseum (Eindhoven), Wirttembergischer
Kunstverein Stuttgart, the Bergen Assembly (Norwoy), the Museum of
Modern and Contemporary Art (Algiers) and many other venues.

CHRISTIAN GUEREMATCHI (1981, Maribor, Slovenia - former Yugosla-
via) has Eastern European and Central African Roots. He graduated
from the Maribor Ballet Conservatory. In 2006, he moved to the Nether-
lands where he now lives, working with choreographers such as Nicole
Beutler, Emio Greco and Pieter C. Scholten. His first original production
was White Noise (2019) in collaboration with Otion, followed by his solo
performance N.AM. — Non-Aligned Movement (2000), the first part of
Epistemologies of the Body, a broader research project focused on the
narratives of the black body. His latest performance is Hissy Fit — An
Echo Between Bodies (2022).

DANIELA ORTIZ (1986, Peru) lives and works in Cusco. She creates visuall
narratives which explore the concepts of nationality, racialization, so-
cial class, and gender in order to critically understand the structures of
colonial, patriarchal, and capitalist power. She
has exhibited in Spain, the United States, Hong
Kong, Austria, Germany, France, Belgium, Jor-
dan, Great Britain, Peru, Sweden, Romania, Po-
land, and the Czech Republic. As an activist,
she is engaged in struggles against institution-
al racism and the European migratory control
system.

DOPLGENGER is an artist duo from Belgrade,
consisting of Isidora lli¢ (1978, Serbia-former
Yugoslavia) and Bogko Prostran (1979, Ser-
bia-former Yugoslavia). They engage as film/
video artists, researchers, writers, and curators.
Their work deals with the relationship between
art and politics by exploring the regimes of
moving images and the modes of their recep-
tion, and relies on the tradition of experimental
and avant-garde film. Doplgenger also em-
ploys texts, installations, performances, lec-
tures and discussions. Their work is featured in
public collections and has been shown inter-
nationally in art institutions and at film festivals.

Crni Tito - Blaq Tito Addressing the Parliament of
Ghosts, 2023, one-channel video, 10’ 44", video still



MINNA HENRIKSSON

Od elitnych okultistov k antirevoluciondrom a NSDAP, 2022, performativna predndska,
autorky na vystave The South in Us (Juh v nés), Galéria Alkatraz, foto: Nada Zgank

From Elite Occultists to Anti-revolutionaries and the NSDAP, 2022, performative lecture
at the exhibition The South in Us, Galerija Alkatraz, photo: Nada chmk

FERENC GROF (1972, Hungary) lives and works in Paris. He has developed
an artistic practice focused on ideological footprints at the intersection
of graphic design and spatial experiences. He is a founding member
of the Parisian co-operative Société Réaliste (2004-2015). He has been
teaching at the Ecole Nationale Supérieure d’Art in Bourges since 2012,
and has exhibited in Budapest (the Kiscelli Museum, the OFF-Bienndle
and the New Budapest Gallery), New York (the Hessel Museum and the
CCS Bard Galleries), Biatystok (Galeria Arsenat), Belgrade (Kulturni Cen-
tar Beograda) and the Slovak National Gallery in Bratislava.

KVET NGUYEN (1995, Slovakia) graduated in 2021 from the Department of
Photography and New Media at the Academy of Fine Arts in Bratislava.
She won the Tatra Banka Foundation 2021 Award in the Young Artist cat-
egory. She actively exhibits in Europe (Slovakia, Czech Republic, Poland,
Hungary, France, Serbig, the Netherlonds) as well as other continents
(Canada, Vietnam). In her works she deals with the topics of migration,
diaspora and their identities, and tries to open discussions about them in
ordinary conversations and other platforms as well.

LUBOS KOTLAR & ROBERT GABRIS

LUBOS KOTLAR (1991, Slovakia) studied photography and new media at the
Academy of Fine Arts and Design in Bratislava (2012-18). Selected shows
include nowlessness, act iii: hot in here (OFF Bratislava); sugar (Biennale
Matter of Art, Prague); nowlessness, act ii: the waves (OFF Bratislava); Differ-
ent Worlds 2020, Ljubljona; Roma Resistance and Resilience, Berlin among
others. He has been an artist-in-residence at MeetFactory, Prague (2022);
Artak350, Grundarfjordur and Villa Romana, Florence (2021).

ROBERT GABRIS (1986, Slovakia) studied costume and stage design at
the Academy of Performing Arts in Bratislava (2006-10) and stage de-
sign at the Academy of Fine Arts in Vienna (2010-14). Recent solo shows
include Belvedere 21, Vienna (2023) and Strabag Kunstform, Vienna
(2021). In group exhibitions, his work has been shown at documenta
fifteen in Kassel (as part of the Off Biennale Budapest); rotor in Graz;
Kunstlerhaus, Vienna; and Wuarttembergischer Kunstverein, Stuttgart,
among others. He was the recipient of the Jindfich Chalupecky Award,
Brno (2021); the Strabag Art Recognition Award, Vienna (2021), and the
Belvedere Art Award, Vienna (2022).

MINNA HENRIKSSON (1986, Finland) is a visual artist based in Helsinki.
She works with text, drawing, linocut, and photography. Her art is often
collaborative and relates to anti-racist, leftist, and feminist struggles.

Her research-based artistic practice involves archives and histories, en-
gaging with covert political processes that appear to be neutral or nat-
ural. In 2017, she was awarded the Anni and Heinrich Sussmann Award
for artistic work committed to the ideals of democracy and antifascism.

IVA KOVAC (1983, Croatia) has worked as a program director of the
City of Women Association in Ljubljana since 2021. She has also been a
visual artist at Fokus Grupa since 2012. She was the curator at PM Gal-
lery in Zagreb from 2010 to 2012 and at SIZ Gallery in Rijeka from 2013
to 2015. From 2017 to 2021 she was the curator at GSG in Rijeka where
she initiated and (co)edited the first three issues of GSG magazine for
Contemporary Art and Social Question.
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